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Rational

Central to any art course is the understanding thar artists respond
to the world in which they live. Studying the shifts which occur
in some Latin American governments and the often resultant
oppression will provide for students a focus on an issue of which
they may or may not have first hand knowledge, but nonetheless
will encounter in the future. The process of engaging in critical
thinking by learning and researching this issue (and attendant
ones), drawing conclusions, and acting upon them by creating an
artwork is the cycle of an artist responding to the world. Students
as artists spark an awareness in their peers as audience, and this is
also part of the cycle, an empowering part. High school students
are very young adults who are to soon step into our larger global
world as active voting participants. Extremely important and
pressing issues such as human rights, media bias, governmental
hidden agendas, and racial/class inequities are appropriate realms
to acknowledge, debate, and react to in a creative atmosphere.
These are real problems which our students will inherit. Our
young adults live in the same world as their Latin brothers and
sisters, and hold a stake in possessing an active awareness of
repression and the fight for freedom.

Lesson Overview

To accomplish these goals, it will be necessary to establish a
knowledge-base (that is, to determine the students’ level of

21



awareness concerning the above-mention subjects, possibly through a “free-writing” exercise), and lay a
foundation of information and research sources, (including technological). The concepts of human rights,
human rights violations and governmental repression of freedoms will be presented through readings and
videos. Students will be expected to reflect and journal on these, as well as conduct research on a specific
Latin American country (of their choice) to determine the degree of freedom its citizens enjoy, and the
circumstances surrounding it. Students may seck the responses of that country’s artists, (although this will be
incidental learning and is not the primary focus of the lesson). They will design and execute a sculpture
which conveys a message of the following to the viewer: information, reaction and opinion. Students will
report to their classmates research findings, as well as the story of their artwork. A descriptive statement,
written by the student artist will be displayed with the sculpture exhibit, in school.

Objectives

Students will:

* demonstrate the ability to convey a viewpoint in a clear manner in their work (both written and studio
production).

demonstrate an understanding of a repressive political situation in a Latin American country by explaining
their research and its implications (both verbally and in written work). Note to teachers: care should be
exercised during discussions to insure that students have an understanding that not all Latin American govern-
ments are repressive, and there are many aspects of repression in other countries as well* Students will show an
understanding of an artist’s impact on raising community awareness, telling a story, educating and touch-

ing the soul through their art works.

gain an increased knowledge-base of certain Latin American countries and their citizens’ struggles for
freedom.

generalize this knowledge and in turn, gain a deeper appreciation of the freedoms often taken for granted
in our country.* Students will demonstrate the ability to research an issue, using a variety of media
(including on-line modem services).* Students will demonstrate appropriate work skills, including a
concern for cooperation, respect, honesty, and so on.

Students will strive for creativity and excellence in the presentation of their artwork.* Students will
demonstrate competence in producing a successful in-the-round sculpture.

Time Needed

3 Weeks, 2 Days. Initial presentations, overview, discussions, readings and videos: 2 class periods. Demon-
stration of on-line abilities and research into subject: 3 class periods. Proposals: to be done as ongoing
homework, during this time. Studio production time (actual sculpture-making): 2 weeks. Written statement
(homework), class presentation, and final large group critique: 2 days.
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Materials

For sculpture, mixed media; that is, a variety of media may be used. Students will be required to identify in
their proposals what media they would prefer to use, as well as the dimensions of their finished product.
Choices will include: clay, wood, found objects, metal, paint and so forth.

Procedure

The introduction of this assignment will begin with a general discussion of students’ knowledge of human
rights, and governmental actions. Perceptions will be probed as to their opinion of what constitutes freedom,
in our country and abroad. During these first two days of the assignment, students will view the videos “El
Norte” and “We Are Guatemalans,” as well as read the poem “Two Women” and selections from the follow-
ing books: A People’s History (Zinn), Hear My Testimony (Tula), Gift of the Devil-A History of Guatemala
(Handy), Inside Haiti (Farmer), and In the Time of the Butterflies (Alvarez).

The next three class periods will focus on the use of 2 modem on-line service to access information from
sources such as the Latin American Data Base. As an exercise, students will be asked to find and cite the
location of an entry dealing with some aspect of human rights in Latin America. The remaining time will be
spent researching their country. Students will be asked to find some instance of repression which absolutely
touches them to the degree they are moved to create a response. Time at the beginning of each class will be
set aside for students to sit together in small groups and share the information they have found as well as
discuss ideas for their sculptures.

The next two weeks will be spent in studio production, that is, the actual making of the sculpture. This
process will begin with the students, again in small groups, sharing their plans with and receiving feedback
from the members of the group. These proposals will then be made to the large group by each student.
Depending upon the inclination of the class, the next portion of the work could be done by an individual
student, or in a large group. (The overall progress of the group during these two weeks will determine if
there is a need to readjust the due dare).

The conclusion of this assignment will be each student’s giving a brief oral report on the country they
researched and also an explanation of their work. The large group will be assembled to provide feedback on
the completed sculprure (critique). As homework, the student will have completed an artist’s statement
about the work to be displayed alongside of it in an exhibit to be placed somewhere on campus. During the
entire process, students are also expected to journal about their progress and feelings about their work.

As much as possible, students will be encouraged to make use of their social studies materials and instructors
as resources, as well as anyone they may personally know who has first hand knowledge of a Latin American
country. As instructor, I intend to collaborate with the following departments in preparing this assignment:
Language Arts, Spanish, Social Studies, and Business Education (this is the department which currendy
houses a modem which we may access).
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