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Kenneth Adams, Three Peoples mural, 
1939. Oil on canvas, West Wing of 
Zimmerman Library, University of New 
Mexico. 

Jesus Guerrero Galvan,  
Union of the Americas , 1943.  
Fresco, Scholes Hall,  
University of New Mexico. 



New Mexico’s 
Myth of 

Triculturalism 

Cover of The Official 1998 Santa Fe 
Visitors Guide, City of Santa Fe 
Visitors and Convention Bureau. 



Indian Room, Alvarado Hotel,  
Albuquerque, NM, c. 1905.  
Photo by Keystone View Co.,  
Palace of the Governors 
(MNM/DCA) Negative no: 089390 

Indian Village at the Panama-California Exposition, San Diego, 
1915. Pavilion sponsored by the Santa Fe Railway.  
Postcard in the collection of the San Diego History Center 



E. Irving Couse, Sand Painter, 1927 Ernest Blumenschein, The Gift, 1922.  
Oil on canvas, Smithsonian American 
Art Museum. 

Taos Society of Artists 



The Blanket Taos-Puye Indian-detour,  
New Mexico, Santa Fe Railroad Advertising 
Calendar, 1929, painting by E. Irving Couse 

Pueblo Indian Eagle Dance, Santa Fe 
Railroad Advertising Calendar, 1922, 
painting by E.I. Couse 

Art & Tourism 



William G. Tight (1865–1910) 

Hodgin Hall, Before and After 

Spanish-Pueblo Revival Architecture at UNM 



The Palace of Governors, "One of the famous buildings of the United States," 
(El Palacio Real), Santa Fe, New Mexico. Postcard, ca. 1930-1945. 



John Gaw Meem (1894–1983) 

John Gaw Meem, Administrative Building (now Scholes Hall), 
1934-1936. University of New Mexico, Albuquerque, NM. 



John Gaw Meem, Administrative Building (now  
Scholes Hall), 1934-1936. University of New Mexico,  
Albuquerque, NM. 

St. Estevan del Rey Mission Church, 
 Acoma Pueblo 



Advertisement for UNM 
(featuring the newly-completed 
Administrative Building), ca. 1936 



John Gaw Meem, Main Library (now Zimmerman Library), 1936-1938. 
University of New Mexico, Albuquerque, NM. 



 
 

                                                          

                                                                                               

View of the Grand Hall and 
circulation desk with bare walls, 
Zimmerman Library, ca. 1937. 

http://library.unm.edu/zimmerman75/gallery.html
http://library.unm.edu/zimmerman75/gallery.html


Kenneth M. Adams (1897-1966) James F. Zimmerman, president of 
the university 1928-1968 

Kenneth Adams’s Mural Commission 



Kenneth M. Adams (1897-1966) 



Kenneth M. Adams, The Plasterers, 
1940. Lithograph, 14 x 10 inches. 

Kenneth M. Adams, Bernerisa Tafoya, 
1932. Oil on canvas, University of New 
Mexico.  



According to Adams:  
 
 The Taos Society of Artists “stimulated the art of painting 
so effectively that today NM has more resident artists per capita 
than any state in the union. Its several members in the course of 
their lives have found themselves allied with the anthropologists, 
archaeologists and ethnologists in many a battle for the 
preservation of native arts, national monuments, historic 
architecture, and the independence of the Indian. Many workers 
in the fields of the applied arts, architecture, sculpture, music, 
and literature are grateful to these men. Their contribution as 
unwitting publicists, perhaps, has been worth millions of dollars 
to the state and the surrounding areas. Certainly no other 
professional group has contributed so much to the Southwest.”  
 
(emphasis added) 



Kenneth Adams, Dancers or The Ballet, 
ca. 1936, oil on canvas mounted to wall. 

Kenneth Adams,  
Mountains and Yucca,  
Deming Post Office, New Mexico 



Promotional pamphlets for UNM’s School 
of Painting at Taos, where Adams was an 
instructor both before and after the 
Zimmerman Library mural commission. 





“Resident Artist to Work at University, 
Teach Classes,” Albuquerque Journal, 
September 18, 1938. 



Kenneth Adams, Three Peoples mural, 1939. Oil on canvas, West Wing 
of Zimmerman Library, University of New Mexico. 











Arias Bernal, Poster commissioned by the 
Office of the Coordinator of Inter-American 
Affairs (OIAA) , ca. 1943 

Arias Bernal, Como un Solo Hombre/As One 
Man, Poster commissioned by the OIAA ca. 1941 

Pan-Americanism and World War II 



Exhibition catalogue for “Twenty Centuries of 
Mexican Art,” Museum of Modern Art, 1940 
(OIAA) 

Movie poster for Disney’s animated 
movie Saludos Amigos, 1943 (OIAA) 



Inter-American Affairs 
at UNM 



Fifth Annual Fine Arts Festival of the Arts and Crafts, UNM, 1942 
THEME: “The Arts and Latin-American Inter-relations” 



Humoristic Fiesta: Caricatures of New Mexicans, exhibition brochure for the 
works of Miguel Angel Ayala, Gallery of the College of Fine Arts, UNM, 1944 



Leon Helguera, “Americans All, Let’s Fight for 
Victory,” 1943. Poster commissioned by the 
Office of War Information. 



Sleepy Lagoon Murder Trial, Los Angeles, 1942  



“Cultural Gifts” Movement of the 1920s and 1930s 



Maria Antonia Pena (Quah Ah), born in 1893 in San ldlefonso Pueblo, died 1949 in Cochiti 
Pueblo, NM. She attended the Santa Fe Indian School where she studied art under Dorothy 
Dunn. Photograph by T. Harmon Parkhurst, Museum of New Mexico #73945. 



Lowell Houser, The Evolution of Corn, 1938. Oil on canvas, Ames Post Office, Iowa. 

The Discourse of “Cultural Gifts” in 
Pan-American-themed Public Art 



Francis Robert White, Harry Donald Jones, et al. Detail, “Inherited Culture,” 
Law and Culture, 1936. Fresco, Cedar Rapids Federal Courthouse, Iowa. 



Boris Deutsch, Cultural Contributions of North, South, and Central America, 
1944. Tempera Fresco, Terminal Annex Post Office, Los Angeles. 



Boris Deutsch, Terminal Annex Post Office Mural, 1944, Los Angeles. 



Boris Deutsch, Terminal Annex Post Office Mural, 1944, Los Angeles. 



Boris Deutsch, Terminal Annex Post Office Mural, 1944, Los Angeles. 



Boris Deutsch, Terminal Annex Post Office Mural, 1944, Los Angeles. 



Boris Deutsch, “In Defense of the Americas,”  
Terminal Annex Post Office Mural,  

1944, Los Angeles. 



“Library Murals by Adams in Southwestern 
Theme,” Daily Lobo, February 8, 1939. 

Kenneth Adams, Three Peoples mural, 1939. Oil on canvas, 
West Wing of Zimmerman Library, University of New Mexico. 







1927: Official adoption of Spanish-Pueblo 
Revival Style for UNM Architecture  
 
1936: Administrative Building completed 
 
1938: Renaming of campus streets using 
Spanish Colonization as a theme;  
Main Library completed 
 
1938-1940: Adams teaches and paints at 
UNM as artist-in-residence 
 
1940: Coronado Cuarto Centennial; U.S. 
government establishes the OIAA 
 
1941: UNM establishes the School of 
Inter-American Affairs; U.S. enters World 
War II 
 
1942-1943: Jesus Guerrero-Galvan 
teaches and paints at UNM as artist-in-
residence 



Jesús Guerrero Galván, Tres mujeres, 1940 

Jesús Guerrero Galván (1910-1973) 

Jesús Guerrero Galván’s  
Mural Commission 



Pablo O’Higgins, Buenos Vecinos,  
Lithograph on Paper, 1944 





Dedication Program for Jesús Guerrero Galván’s 
fresco Union of the Americas, February 13, 1943 

James F. Zimmerman’s speech at the fresco unveiling, 
February 13, 1943 



Jesus Guerrero Galvan, Union of the Americas , 1943.  
Fresco, Scholes Hall, University of New Mexico. 



Jesus Guerrero Galvan, A Mexican Painter Views 
Modern Mexican Painting, Inter-Americana 
Short Papers, II. Albuquerque: University of  
New Mexico Press, 1942. 



Diego Rivera, Pan American Unity, 1940. Golden Gate International Exposition, 
San Francisco (now City College of San Francisco) 



Diego Rivera, Pan American Unity, 1940 

Diego Rivera 
Detroit Industry (Detail) 
1932 

Coatlicue, Aztec goddess 
of creation and war  



Frida Kahlo, Self Portrait Along the Boarder Line 
Between Mexico and the United States, 1932 

Jesus Guerrero Galvan, Union of the Americas , 1943.  
Fresco, Scholes Hall, University of New Mexico. 



Jose Clemente Orozco, Dive Bomber and Tank, 
1940. Commissioned as part of “Twenty 
Centuries of Mexican Art” at MoMA. 

David Alfaro Siqueiros,  
La Nueva Democracia (The New 
Democracy), 1944. Pyroxaline on 
canvas, Palacio de Bellas Artes, 
Mexico City. 





Jesus Guerrero Galvan, Union of the Americas , 1943.  
Fresco, Scholes Hall, University of New Mexico. 



Campus Reception: Then & Now 



Kenneth Adams, Three Peoples mural, 
1939. Oil on canvas, West Wing of 
Zimmerman Library, University of New 
Mexico. 

Jesus Guerrero Galvan,  
Union of the Americas , 1943.  
Fresco, Scholes Hall,  
University of New Mexico. 



Bob Haozous (Warm Springs Chiricahua Apache), Cultural Crossroads of the 
Americas, 1996. University of New Mexico, Albuquerque, NM. 
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