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| Kenneth Adams, Three Peoples mural,
1939. QOil on canvas, West Wing of
Zimmerman Library, University of New
Mexico.

Jesus Guerrero Galvan,
Union of the Americas , 1943.
Fresco, Scholes Hall,
University of New Mexico.
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Indian Room, Alvarado Hotel,
Albuquerque, NM, c. 1905.

Photo by Keystone View Co.,
Palace of the Governors
(MNM/DCA) Negative no: 089390

Indian Village at the Panama-California Exposition, San Diego,
1915. Pavilion sponsored by the Santa Fe Railway.
Postcard in the collection of the San Diego History Center



Taos Society of Artists
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Ernest Blumenschein, The Gift, 1922. E. Irving Couse, Sand Painter, 1927
Oil on canvas, Smithsonian American

Art Museum.




Pueblo Indian Eagle Dance, Santa Fe The Blanket Taos-Puye Indian-detour,
Railroad Advertising Calendar, 1922, New Mexico, Santa Fe Railroad Advertising
painting by E.I. Couse

Calendar, 1929, painting by E. Irving Couse
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Slihe Blankets:
Taos Poyveltndian deloor New Mexica

Art & Tourism




Spanish-Pueblo Revival Architecture at UNM

William G. Tight (1865-1910)




The Palace of Governors, "One of the famous buildings of the United States,"
(El Palacio Real), Santa Fe, New Mexico. Postcard, ca. 1930-1945.



John Gaw Meem, Administrative Building (now Scholes Hall),
1934-1936. University of New Mexico, Albuguerque, NM.

John Gaw Meem (1894-1983)



St. Estevan del Rey Mission Church,
Acoma Pueblo

John Gaw Meem, Administrative Building (now
Scholes Hall), 1934-1936. University of New Mexico,
Albuquerque, NM.



The University
of New Mexico

Which has mude a remarkable recond in the way of srudent enrall-
inent i i huildihg improvcnents in the list Fow vears, is preparing
For an evit greater year in 1537-1958

: cumpleted s the new Associated Stsdents” Building, which will
e o b sbuidents at the beginming of the fall term, September 13,

! ¢ Central Heating Plant ond Enganeering Laboratory
1 i_':ﬂ.mp-l:thi Inte in the second semester,

_'Ifw& Librasy Building projecr will be completed in
nd will be peady [or use by the second semestor of 1935,
"The Library, to he bailt of brick, concrete and steel
ac anid twa stisries above the basement, will be 286
pwridde and Antshed in Southwestern Puebla archi-

grivm of schiolastic development, the Ume-
e af Fine Arts, The General College

Advertisement for UNM
(featuring the newly-completed
Administrative Building), ca. 1936



John Gaw Meem, Main Library (now Zimmerman Library), 1936-1938.
University of New Mexico, Albuquerque, NM.



View of the Grand Hall and
circulation desk with bare walls,
Zimmerman Library, ca. 1937.



http://library.unm.edu/zimmerman75/gallery.html
http://library.unm.edu/zimmerman75/gallery.html

Kenneth Adams’s Mural Commission

James F. Zimmerman, president of Kenneth M. Adams (1897-1966)
the university 1928-1968




The Taos Society of Artists:

Rear: Walter Ufer, W. Herbert Dunton, Viclor Hiﬁ.’;ll!’l. Kenmelh Adams
Cenber: hm-‘ph H. '_'i||..\r|'_1_. E. Marbin Hunni:l'._hﬂs_. El Couse, Oscar E. HL'11||.|1|.}||..\u:1
Fromt: Bert |’t|.‘l“i'|."1i,. Emest Blumenshein
Phioto conrbesy of Robert Parsons

Kenneth M. Adams (1897-1966)



Kenneth M. Adams, Bernerisa Tafoya, Kenneth M. Adams, The Plasterers,
1932. Oil on canvas, University of New 1940. Lithograph, 14 x 10 inches.
Mexico.



According to Adames:

The Taos Society of Artists “stimulated the art of painting
so effectively that today NM has more resident artists per capita
than any state in the union. Its several members in the course of
their lives have found themselves allied with the anthropologists,
archaeologists and ethnologists in many a battle for the
preservation of native arts, national monuments, historic
architecture, and the independence of the Indian. Many workers
in the fields of the applied arts, architecture, sculpture, music,
and literature are grateful to these men. Their contribution as
unwitting publicists, perhaps, has been worth millions of dollars
to the state and the surrounding areas. Certainly no other
professional group has contributed so much to the Southwest.”

(emphasis added)



Kenneth Adams,
Mountains and Yucca,
Deming Post Office, New Mexico

Kenneth Adams, Dancers or The Ballet, | | “_.

ca. 1936, oil on canvas mounted to wall. .: J



JCAVAL AF PAINTING

AT TAV/-

AG. 1937

It is in Taos that many of Americe's outstanding

their inspiratian. Taoa has » very fine summer
is witnuled in the meuntains st & high alitude.  The weathes is
izl that there ar= few' days when the students will be unable
b work in the open. The mabject materind for this clos is every-
where at hand, for the ancient village and the surrcunding coun.
try wn well as the nearby Paeblo have abundant matesinl for the
ast stadent.
Credit and Admission
The amount of University credit given will depend upes the
gunntity and quality of the work done. From twe te four hoars
may be earmed,
When applying for admission stadents should sate previows
truining, fer no student will be accepted who has not had i
factory training in the fundamentals of art. Because the clam
must of necessity be Fimited to a small namber the applications
first received will be given first comsideration.

Instruction

The method of instruction will consist of Individual eriticiem
direeted to each student. This intimate instruction leads the sta-
dent peadily into an appreciation of his problems.  Mis Doro-
then Fricks will direct the class.  The following Tacs artists will
give the class criticisms during the four week term:

Bart Phillips, Pupil of Conatant and Laurens in Paris.
Josmph Herry Sharp, Roysl Academy in Munich and the Julian
iin Patia,

Academy

Walter Uler, Royal Academy in Dresden.

*in advance. v :

Herbert Dun
Herbent Dunton, Pugil of Andsess. M. Andersan, DaCarms snd

Ohscar E. Bemninghaus, St Lowss School of Fine Ara.
Hara Pasp, Taos Aatist.
Kennoth Adams, Tace Astet.

Exbibiiams
Interesting instructive exhibitions will be on d"ﬂ:: nt the Dlon
Fermando Haotel and the Harwosd Stuciss, wl the arnual
wammer axkibit is shown,  Stsdent will alss have the privilegs of
visiting the artisis’ studios.

Tutsen
The tsition Iurﬂwhwwk;eﬁui. Augmst 4 to 29, will be
4125 for resident stadents and 335 for non-residents with an addi-
tianal $5 For any student who has nat previously matricolated st
the Univesaity of New Mexico, Tuitien must be paid on or be-
fore August 4,

Board and Ledging
If possible the entire clusm will board and reom at the Governor
Bent House, n charming historic place.  Although it in ot &
madern dwelling its spacions roama sheald be very
for a vacation class. ~Two persoms occipying & room will ench
pay From 312 to §14 & week for room and beard.
for roam and board st the Geverner Bent House should be

The Don Fermands Hotel offers the best living quarters aad 5
meals fior those who can afford to five these.  The Adnme

Cabin Camgp offers cabins sequipped for light housekeeping,

Four room cabin with two deuble beds rents For $3.50 per naght,
Smaller caline rent at & correspandingly lowsr rate.

Address applications ta:
MISS DOROTHEA FRICKE, Art Director
THE UNIVERSITY OF NEW MEXICO
Albuguergue, New Mexice

Promotional pamphlets for UNM’s School
of Painting at Taos, where Adams was an
instructor both before and after the
Zimmerman Library mural commission.

Five N Mexico Artists Act as
Cm]csé Visiting Critics
From Southern Calif,

DRESS REGIST
QUERQUE,

e
trom. June 10 to Aug. 3.

Crities
Visiting eritics will e Barse|
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farnegis Corpora
parer FAfEh Avaenum
Hew York, bHew York

My dear Pogber Eappoli

FaF aavaral swsssra lsadsrs of the art oclomy in Teo

have basn aadls us in tha surmar Fisld lﬂuul n‘

art which wa hold Taas, and mn 31ma 0 time b=
bers of Lhe art group have l.u-liltlud. us in giving in=
a.

There ia an cubstanding nrblat in Taos named Fennsth
Adawms , who would 1ike wery mmoh Em'ktm the

af the I‘h.'l.'llq-r||.1.|:;-JI um,g aome % ta kam
romalnder S0 inl:!.n.: af marals Lo m%
the new bu.'l.j.ﬂil:l.El. whioh wo bawe just hed -Mrn.lﬁ:ﬂ:ﬂ:'l:-ll
wndar tha FikA Tam. Wa bove Some YOT

he mew Student Thlon Erul‘.ljm.

fop marals in
mew Adninistration Puflding, and in our .

l.l'.lnutl.h: El:h. our faculty, glving soms inatruction in
and demonatra .hi oun WO OLEIpILA

om
ﬂﬂdbt-mhm Iuﬂauud.mdinﬂd.

tly atr our APt lnatrueticn pra
i'mln. t =m0 happena that I very want
ekt  to make these murals, and he would also
glod to do the work snd glve us scme timé for in-

£
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Lr. F. F. Eappel, Frasldent
Carnegis Corporaticm

B2 FLfth Avonas

How Yark, Hew Yerk

Hy dear Dr. Keppali
Scme ilmé ago I wrobke Foi expresalis cur deep appreclation
Far your maklhg possible the appointment of Henmsth

Mezles, PFavlng sean o grant sncust of publicléy som-
the plan ot Dprtmouvth and Wisconeln, T think

carml
it mﬁd be plenalng to Hr. Admms to hove sone publicliy
nt hers. ¥You will know what ia

glwen to hils pppoin
appraprlate In this comnecilon.

Binca the sppolntment of Mr, Adawma to the poslilon of
Artlat In Realdance the reslgpnatlen of Prolaascr Nazlay
in the Art Departmenk laaves a vagancy, and I am wondar-
Ing 1f 0t would be Ceasible fop Mr. Adans to give o
portion of hls time to teaching an adwvanosd course in
t ol with the asoignmeot which he already
S L!.HLE nﬁstn heve your full approval of this mction
bafore we take 1f, and I am thersfore writing you in
advancd, wantlng to know LE thab would be ﬂtlﬂlﬂtm
toe your organisation., 1 ahall spprecicts o reply at

your copvenlangs.

Bl 1 think I ghould add also thet wpon the coppletion of tha
Em as Artist 1n Fesldence I shall sesk the sarvices of

for the position of director of tha Ark w

“Resident Artist to Work at University,
Teach Classes,” Albuguerque Journal,
September 18, 1938.



Kenneth Adams, Three Peoples mural, 1939. Oil on canvas, West Wing
of Zimmerman Library, University of New Mexico.















Pan-Americanism and World War I

UN SOLO H OMBRE A __

Arias Bernal, Poster commissioned by the Arias Bernal, Como un Solo Hombre/As One

Office of the Coordinator of Inter-American Man, Poster commissioned by the OIAA ca. 1941
Affairs (OIAA), ca. 1943



WALT DISNEY Gees South American

N WS CAYEST MUSICAL TECHNICOLOR, FEATERE

Exhibition catalogue for “Twenty Centuries of Movie poster for Disney’s animated
Mexican Art,” Museum of Modern Art, 1940 movie Saludos Amigos, 1943 (OIAA)
(OIAA)




Inter-American Affairs

at UNM

'%ﬂli brief oompsss the rols thut the srts opuld play in

Halations propras at the University cf Hew Bsxing, would

- diffieult bsenugs of the many sspects of the questiom, ut bore

Feture of what might be acoomplished by long-ramge plasnings

hm_ﬂﬂlu the Fins Arts, ons cess the pessilliky of bavwing oo
&he !m"l "Latis Ansrion srtist im residencs”, well sgquipped to taash

U npemeral soures in ®Hispsnic Art" {iaclulisg painting, soulpbars snd She
minor arts) and others in "lodern Latis dmerioan Art® and "Hodern Maxioan
Art", Oeneral eourses on Blapanic Art are offered In many institutions, and
apeoinliced coss on Letin Aserican Art et Hinneacts, Teras and Tale. This
Sartlst In residenoe” could be brought with an arrenpement similer o the
onn offected in the Uniwversity of Wisconais with the preat fmerican palater
Quriy, wise holds loforsel training clsssss with stodepts sod who et tbe
saxms tipme lobors indepemdently ln his own creative Works 16 ahould met
"lli #iffioult to fimd & man eoobiming thecory aed mpplicstion, for in the

mﬂ-ﬂmw;nonluhm Ancther subjest which could

m-gmmum:m is "Hispanic Architesturs”,

‘oemprebensive treatment of “Architecture in the .l-finI.l-' o
«1 manifostations of North

.-1‘}. .-\. ﬁm lﬁm

_’-"-. {Gme page 2). This ia & very workable ldes.
.uﬂ'&s {sles pugs 2). leud mud again money talksi lisrs again i is

.'-F' for our mailc departsect Ehat we hiove & scholarly muosloisn
md. IF this oanm bo deme and we stil1l bave maney Tor the Latine
! in residsnce,

..I e i

weuld gosk perhaps §l,0007 A larger

=

nb“ 1mwmama¢m-

B
m would we seleot the arta!
want : mmmuhummlr
wmum«.
‘artist here would cost us at least




15
will open smsd oomtimse antl Sy i,

Fifth Annual Fine Arts Festival of the Arts and Crafts, UNM, 1942
THEME: “The Arts and Latin-American Inter-relations”



W Humoristic Fiesta: Caricatures of New Mexicans, exhibition brochure for the
MIGUEL ANGEL AYALA (Guatemals) works of Miguel Angel Ayala, Gallery of the College of Fine Arts, UNM, 1944

LaTiN AMERICAN SCHOLAR
at

The University of New Mexico

DECEMBER %, 1948 TO JANUARY 8, 1044
ALBUQUERQUE
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Fﬂﬂil:ﬁﬂun in Tnper- .*nlml He=
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.!"llfl.l i The dftapee {Fontd by mhe fmnnd
valdr, windy will @0 ikt e e
abindion - af o unly . Amcricaes bl gl
Lagim Amesheans o Bae rich ficld of imer-
racial mwapration here bs Mew Meska. The
Srhoed s deleies @ad ol wible dis-
cmwinms om Deber- Aoemrcan Hebsiions, sl
prometen (e sl st ol all  the
Amewicas, o gke | Cospdiesl o poae I3

IF

e

AMERICANOS

LUCHAMOS POR LA
VICTORIA

*~ AMERICANS ALL *

LET'S FIGHT FOR VICTORY

WY v e 61, Adeial o ey b kb s st e - hon ol Pl b, O of W e, Warhomion 5 £ IEXT e g e

Leon Helguera, “Americans All, Let’s Fight for
Victory,” 1943. Poster commissioned by the
Office of War Information.



Sleepy Lagoon Murder Trial, Los Angeles, 1942



“Cultural Gifts” Movement of the 1920s and 1930s

PORTIOLIO

OF SPANISH COLONIAL DESIGN iR NEY MIEXICO

WITH TEXT BY E BOYD MALL




Maria Antonia Pena (Quah Ah), born in 1893 in San Idlefonso Pueblo, died 1949 in Cochiti
Pueblo, NM. She attended the Santa Fe Indian School where she studied art under Dorothy
Dunn. Photograph by T. Harmon Parkhurst, Museum of New Mexico #73945.



The Discourse of “Cultural Gifts” in
Pan-American-themed Public Art

Lowell Houser, The Evolution of Corn, 1938. Oil on canvas, Ames Post Office, lowa.



Francis Robert White, Harry Donald Jones, et al. Detail, “Inherited Culture,”
Law and Culture, 1936. Fresco, Cedar Rapids Federal Courthouse, lowa.




Boris Deutsch, Cultural Contributions of North, South, and Central America,
1944. Tempera Fresco, Terminal Annex Post Office, Los Angeles.



Boris Deutsch, Terminal Annex Post Office Mural, 1944, Los Angeles.
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Boris Deutsch, Terminal Annex Post Office Mural, 1944, Los Angeles.



Boris Deutsch, Terminal Annex Post Office Mural, 1944, Los Angeles.



Boris Deutsch, Terminal Annex Post Office Mural, 1944, Los Angeles.



Boris Deutsch, “In Defense of the Americas,”
Terminal Annex Post Office Mural,
1944, Los Angeles.



::mh f-: the new Bhil'j lnil
leka|bs Painted ‘by Kennsth Adams.
inid. [They bave to fit into the srehitec- |
wan ftural structure of the bullding, and

ulty | will be purely architeetural decara-
el lon.  Mr. Adama' theme fn to get
fota |27 !m the printed word oy

nmnhﬂ‘onl for an dhin
Lo seloct an al

ha uss of New Mexican materials.
. |Ha will present the thres racisl
groups, fndian, Spanish-Amerfcan,
+* |and “Angle;"snd show the fnter-
mingling of their dultures. ____
The Indian mural pictures g te-
74| ee, which represents the nomadic
An Apsche man and sheep
a means of the Apache ro-
are
n-|ln Apache woman and a Navajo
" lyoman. Th Navajo woman has
eld | gilver-smith trimmings around her
neck, and she is working & loom.
/o8 This shows , the: ‘culture of the
—[Nevajory A Taos man Tepresents
id |pueblo pottery. The Indian is the
al- [artist of New Mexico.
W | The Spanisb-American mural
n- (features & woman plastering a
th lhouse of Spanish architecturil
b= latyle, which<¥as evelved fram the
~|wimpls, primitive . Indian habit.-
onftion. The window of the hou.o
is |[frames = dlstant church, whith
to portTays colonlsl architectures, The
n-[cultivated fields, with the plowed
in|ground and plowman, illustrare
" |agrisultural achievement
The central idda of the Ango
= [mural is science. Tt feutures med -
cine, with a doctor holding & bab -,
unybolle of & bettér generation, n
the center of the mural. Working
at the sides of the doctor arc two
ressarch figures, and the design cn
d|the sidea of the center window
n|thow the sun and earth on ore
oftide and the mgon snd atars cn
the ‘other.
| "The fourth mar! npnnnu the
duvn of & new day, a1l the contri.
-lbuLInm combining for better liv-
ing. Three figures, symbolic of
- |their races, are om the samc plane,
“the spirit of democracy
in representing the culture of the
tlthree races as woclally equal. De-
ind them 1 a symbolized land-
#scape of natural resources, both
material and aesthetical. Mous.
rtain, mesa, dessrt, yucca, sage,
y|and cactus plants are on the to,
i|Under them runs a stream of
~|water. Beneath the water is an
t|Indian pottery dealgn, showing the
-(cultivation of. the plowed ground.
n|On th_!ih ars, plctured hrul
lake:
The lnur-!.l will be ).uod abave
the fling cabinats on the sides of
the maip desk. They are w lc
painted on canvis, “which ywill le

i
it

will have a backing of lead-white
and varnlsh, It will be pressed
fiat againat the wall and then
rolled down tight The mursla
(will ba about tan and one-hall fest
nflong, Ave and one-half fest high
at the sldes, and widen T seves

BT L N

- |California-tour to be-mad

attached to the walls. The canvis|

team to maks spring debating|i
tours, The division was made on{’
Fabruary 0, at a meeting of the|'
University Debato Council. -
Plans were also made for the
oring |
April by a men's tesm. Meots
have been scheduled with College
of ifie, University' of Cali-
fornia, University of Southern Call-
fornia, Loyola of Los Angelss,
Arizons, and Temps.
The ponsibility of a tour of
Texas by 1 women's team was also
discussed as well as the scheduling
of debates with several Colorade
teams.

Zimmerman to Open
Scholarship Fund Drive

President J. F. Zimmerman ;‘i)g‘
open the Coronado Club's 32,
scholarship drive Thursday with
an address over slation KGGM
from 7:15 ta 7:30.

Other apéeches in the scholar-
ship drive series will be given by
Mr. C. B. Sedillo, vice-president of
Alianza Supreme; and Elias Aten-
clo, former University of New
Mexico studenl, sl present pastor
'|of & local church.

Income from the $2,000 fund will
eqnstitute at least one award an
nuully to & high sfhool graduate of
Spanish descent wmd outstanding
scholarship and character. Seventy
three lodges of the "Alisnza-Ilis
pana American sotiety have prom
ised to co-operate In ralsing thi
eriginal fund. s

Social Do’s anc
For Evening al

Better hide your charms ar
look ta your safety, men. A leglec
of rakehelly, swashbuckling dan
will be at large Saturds
night, and no male is safe. ¥

“ The occasion will be the annu
AWS Complimentary Danc
Women will buy the tickets, supp
the 'ura. wcud Lis  ae..usiere
Dller— -~

H -lll assume the coyest ai
most ‘winsoma manner, for the »
i) wyntem (s to be exactly 1
versed, Men will nrecede wom
through ' the doors. ~'The wom
will offer their arms to the men
lean on, and—will be responail
for flling out dance programs &
making Introductions.

In vlew of possible confusle
the AWS Councll has lssued &
of rules for both the men and t
women. For men: (1) Don't ke

aels

tuﬂwc Mtnl at- the midd),
ﬂtﬁ-w middle

your date waitipr whils' you §

“Library Murals by Adams in Southwestern
Theme,” Daily Lobo, February 8, 1939.

Kenneth Adams, Three Peoples mural, 1939. Qil on canvas,
West Wing of Zimmerman Library, University of New Mexico.
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Lre Fa P+ Fappsl, Srasldanl
Carmogle Corporstilon

BEH FillIih AvVErLE

How Tark, How York

Danr Docter Koppall

[ am omaiasing hefawd T u|ut:||5_|.'u.|:h:| of tha two com=
ploted murals creasm by Kenpsth Adams for the Talver=
sty sl Hew Mexloo LiDIETS. plain Ehat tha
yorals are loceted In o dork Poom, and that the photos
graphs ards vary poor. The origlnals arse indesd
beautiful, ard wa are looklog Corestd &0 the comple=
tlcn of Ehe entlirs [oor wlth maok lotarost amd
plpapEy e

The gpenarsl plan of Ehe murals le as followss

1 Ths Iodlen, =howing his work as the srtistj

Bs The Spanlsh, Ziving & gensral ldes of thelr
gofntrimitlions to the clvilisatlam 16 Ehls
argd 1n che Tlolda ol agricultura and
architecturay

The Anglo, wlth acientific contributlonag

mnd

4 The wnlon of &1l Ehres 15 the Life of Ehs

douthwent .
I think the idea ond the plan are gulte stusping, and
I am confidant that when thoy ars ocompleted they will

conatituta n sural of which the Tniverpity and the
antite Southwest will be proad. We expoot the

With wirm personal regards and best wishes, I am
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1927: Official adoption of Spanish-Pueblo
Revival Style for UNM Architecture

1936: Administrative Building completed

1938: Renaming of campus streets using
Spanish Colonization as a theme;
Main Library completed

1938-1940: Adams teaches and paints at
UNM as artist-in-residence

1940: Coronado Cuarto Centennial; U.S.
government establishes the OIAA

1941: UNM establishes the School of
Inter-American Affairs; U.S. enters World
War I

1942-1943: Jesus Guerrero-Galvan
teaches and paints at UNM as artist-in-
residence

b3
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Jesus Guerrero Galvan’s
Mural Commission

Jesus Guerrero Galvan, Tres mujeres, 1940
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Jesus Guerrero Galvan (1910-1973)



Pablo O’Higgins, Buenos Vecinos,
Lithograph on Paper, 1944
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fundas from &he Soordinntor of Inter-imericec AFfwirs Skbroush the -
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The School of Inter-American Affairs

invites you to the ceremony of the unveiling of the fresco
“Union of the Americas,” donated to the University of Mew
Mexico by Jestis Guerrero Galvin, Latin American ..-*Lrtist in
Residence on a grant of the Committee for Inter-American
Artistic and Imellectual Relations of the Office of the

Coordinator of Inter-American Alfairs,

- Jesis Guerrero Galvan

Offering of the Gifr ......_....

Acceplance for the State of

Mew Mexico Hon. John J. Dempsey, Governor

Acceptance for the University
President James Fulton Zimmerman

Wonrns oF APPRECIATION

Coordinator of Inter-American Affairs: Henry Allen Moe, Commitne: for
Inter- American Artistic and Intellechaal Relations

Mexican Government: Hon. José Izurieta Romédn, Mexican Comsal

College of Fine Arns: H:Iph Ww. T‘.lnug'l.t“. Hesd of the Ilrpnﬂ:mrnl: of Art

Art League of New Mexioo, and La Ouinta Gallery: Willard Howgland

Sclamsl of Tner-fAmericen Alades; Josguin Oreps, Dircciae

Adminatration Bailding, Fast Wing, University of New Mexico, Alboguergue
Satarday, February the thivieenth, at four-thirty in the aflemoon

Nore; The speeches will lad @ maximum of five minubes dach

Dedication Program for Jesus Guerrero Galvan’s
fresco Union of the Americas, February 13, 1943

|

2=1F=dx

Asgeptanse for the University

Thoas who lmow the histery of the Univeralty of How Maxioo

during the past decade will apprseists the signifisance of this
—Srlal _cersnoos

The oultural waluss lnherent in inter=Amsricsn relations on

our own campus are besutifully pertrayed in the library murals

palnted slx years sgo by Kenneth pdama.

_gift to the University,

THE ErowIng INLETESE LN LOUEl -NmorLChn CSLACIOnS WaE gLven

speoial recognition two years ago Ly tue oreatiom of the Sahool
of Inter-American Affalirs, with Dr. .Inuqufu Ortegi as Direetor.
I imow of nothing which could so well sxpress the =entimentas

of the University today in its ever widening, broadening amd
despening intersit im inter-Amerlcen life and relatioms, me this

highly dramatie and powsrful fresco--the work of our friend snd
viaiting artist, Jesus Gusrrero Galvine-and his moBt generocus

For ths rimtl::}:twlt:m 1 acoept this gift
with the expression of thelr united gratitude and thelr united
pledge to the donor, to his grest natlon and to all Labtin Amerloan
nations and pecples the fullest measure of dmu-nn to those finer
and nobler idesls of inter-American cooperation which this beautl=

ful fresss symbolises.

James F. Zimmerman’s speech at the fresco unveiling,
February 13, 1943



Jesus Guerrero Galvan, Union of the Americas , 1943.
Fresco, Scholes Hall, University of New Mexico.

(Galvan Fresco Unveiled

“Union of Americes" Fepiesented Through Symbelic

igures

EE UNYERING of the fredos
“Umion of the Americas” by
Jesis Guecrero Galvan, Latin
American artist in residence af
the Lniversity, was tha final
ekremony Reld in  cannection
wills the conference on past-war
pisning nk the Usiversity in
Pebriiary.
vhe fresto, which 5 a8 the
el wall of the Arst Aoor of the
Mim inEatrnshos Budlding. waa
fivem 1o the [eiversity as & re
wlf of a grant of the Commibies
ler Intar-American Artlitie gnid
Ietelocinal Relasions of b
ed af the Coardinator of
lster. Amarlcan Affuire
Galvan spani the past sight
Bonths is Albusguergue on Ehii
Irunt, and has Fetiirnad 4o
Hexieo City whers he will re.
Hme kiz tenching godition at 1he
*chucd of fine arts of the Natssal
sity of Mexico and the
*hool of plastic srts of the de
Bartenent of vducation.

Dr. Jeaquin Orlega, dicector
of the schools of Inber-Amerizan
Affaire. presided st the anvetls
img of the freseo, which shows a
large figure of Liberty halding
the torch of jusiiee, with a
muother asd child on each alds
o groop representing the Latin
American countries, the other
group the North American
gabiona.

In his presentation speech,
Mr. Galvan explained tha
symbalism af hia feesca, stating
that Bt “makés no prabesss Lo
I@rary valued” buk (s "opmposed
af elemenis thal are smple but
Imtémagly postle snd himan,"

Aceeptance apaeched on be-
hall af the Unlversity and the
student bady wers mads by D,
d. F. Eienmarman, presideat of
tha Univeralty, Eddie Apodaga,
thairman of the post-war oos-
fersnee, and L. Gav. J. B Janai.
who reprasanied Gov, J. 1.
Dempuny,

1



Jesus Guerrero Galvan, A Mexican Painter Views
Modern Mexican Painting, Inter-Americana
Short Papers, Il. Albuquerque: University of
New Mexico Press, 1942.

By JESUE GUERRT




most talked about, the Brthest from evil, tha is 1@ sy, rom good and
evil. He i the one who holds the greawest imporiance for us, nod
esthetically but historically. Rivera is the painter for all the “isms,”
for according to the judgment of Rodriguer Lozano (a great Mexican
painter), Diego sums up the whale history of modern painting. He
starts from classicism, passes through neo-classicism, and then through
expresitonism, impressionism, cubism, then he passes imo Dieguism,
from there to Troukyism, and winds up in fourism. As one can see,

he ia the mainter wha exeris the siromers attractinm on the smdenr of

Diego Rivera, Pan American Unity, 1940. Golden Gate International Exposition,
San Francisco (now City College of San Francisco)



Detroit Industry (Detail)
1932

Coatlicue, Aztec goddess BRI @\ e
of creation and war =]\ 0 .1 _. . vl

Diego Rivera, Pan American Unity, 1940



Jesus Guerrero Galvan, Union of the Americas , 1943.
Fresco, Scholes Hall, University of New Mexico.

Frida Kahlo, Self Portrait Along the Boarder Line
Between Mexico and the United States, 1932



David Alfaro Siqueiros,

La Nueva Democracia (The New
Democracy), 1944. Pyroxaline on
canvas, Palacio de Bellas Artes,

Mexico City.

Jose Clemente Orozco, Dive Bomber and Tank,

N 1940. Commissioned as part of “Twenty

Centuries of Mexican Art” at MoMA.

hreathes in this I|'.:||:|g comabseve dracdivion off avses a fsew and traditional
poetry always plastic.  Josd Clemente Crozon belongs o the family of
artists who sculptured the “Goddess of Dieath,” a thoroughbred painter,
What is complicated in his work & precisely that indigenows force,
intense and mysterlous, which has given it universal value, Orozco's
painting is par excedlence a painting with tradition,




ATE CIAAS OF SCRTHE WOICE are MCELITEE AN CAFE LIWE EOrTES Whilcn NEUach-
nation provokes in us. To be sure, we do not attempt to oppose this
ari {taboo for ws) o European arn.  Seill less do we, with our passion
for pre-Columbian art, wish to deny Spanish art which iz part of our
body and blood. That earthy realism and mystical impuolse of the
Spanish primitive painters i3 present in our art. 1t is necessary o have

air Feeb tilaeed frmly an the svniand. B ooir Teees moese feel the sarens



Jesus Guerrero Galvan, Union of the Americas , 1943.
Fresco, Scholes Hall, University of New Mexico.



ASSESSING DAMAGE 0
Kenneth Adams’s tricultural
mural in Zimmerman Library .
are Roy Sandvold, the Phys-
ical Plant’s lead painter, and
Arthur L. DeVolder, tech-
nical services librarian. Green
paint was splashed on the
panel Jan. 25. The panel has
been criticized because only
the white man in the center
has eyes. Black paint was
thrown on the mural in 1970,
requiring $3,000 in repair
work. Plans were being made
at Campus News press time to
have the panel repaired.
(Campus News Photo)

Campus Reception: Then & Now




| Kenneth Adams, Three Peoples mural,
1939. QOil on canvas, West Wing of
Zimmerman Library, University of New
Mexico.

Jesus Guerrero Galvan,
Union of the Americas , 1943.
Fresco, Scholes Hall,
University of New Mexico.
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Bob Haozous (Warm Springs Chiricahua Apache), Cultural Crossroads of the
Americas, 1996. University of New Mexico, Albuquerque, NM.
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